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Introduction

In many languages it is customary in everyday communication to use different
forms of address, depending on the status of the speakers within the social hierarchy
or the speakers’ relative kinship or intimacy. Differential address forms are expressed
through grammatical changes (ask in the use of the third person in addressing the
second person, or the plural in addressing a single person), or by the use of epithets
and titles which serve as address forms, or a combination of the above.

Whenever there is a change in the status of the speakers within the social
hierarchy or in their mutual relations, there is a rite of sorts in which the speakers
signal to each other their wish to change the character of the address forms. In
French, for example, there is the verb tutoyer, and in Hungarian there is the verb
tegezbdni; these verbs mean, in French and Hungarian cultures, “to start using the
non—formal personal pronoun tx or te”, respectively. Expressions fulfilling a similar
function in colloquial Egyptian Arabic are <S5 (i or wadSs (ileas Lo as well
as the expression gmi S lud! L5, all of which mean “without formalities”.

The use of differential address forms is receiving growing attention in
sociolinguistics. Today there are many studies which describe systems of address
forms in various languages, cultures and societies. Some of the better known studies
are: Brown & Ford 1964; Brown & Gilman 1964; Ervin-Tripp 1972. A chapter on
the subject is included in many books dedicated to sociolingistics.

A study done by Parkinson (1985), encompasses most address forms used at
present in Egyptian society. The findings of his study fit to a large extent my own
impressions as to the use of address forms in Egyptian Arabic, both in oral
communication and in written texts.

There are some studies which deal with the use of address forms in literature, and
I will mention only one: Structural Implications of Russian Pronominal Usage by
Friedrich, in which he demonstrates how the system of address forms in the Russian
language answers various needs of literary works. Friedrich describes a variety of
symmetric and asymmetric relationships between addresser and addressee which are
expressed through the use of address forms. In order to simplify the description of
the phenomenon, I will deal here with two basic addresser-addressee situations:
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Equality or inequality of addresser and addressee in the social hierarchy or in their
mutual relationships.

I believe that there is no need to discuss here the diglossia in Arabic-speaking
societies. I want only to mention that there are address forms in fusha, the standard
language, which are used in formal communication,. oral or written. Egyptian
ammiyya has a larger variety of address forms which are used in everyday
communmnication.

In contemporary Egyptian Arabic dozens of address forms have become
established, some of them dating from the period before the 1952 revolution. Some
address forms changed function after the revolution, and new forms were created.
The intensive use of address forms in everyday communication in Egyptian society
has brought about the creation of new address forms, as well as a dévaluation in the
status of some common address forms and their replacement by others, considered
more “respectable”. The title basmubandis, for example, meaning literally “chief
engineer”, has become an address form for any engineer. Today people of various
trades, including manual ones, may be addressed as basmubandis. Another version of
this address form is ya handasa (lit.: Your Engineeringness). This address form (or the
more popular form yi handaza) at times replaces the address form basmuhandis.

Only a few of those will be described below. The following is a table with address
forms which will be mentioned here:

Address Forms (a selection)

Il Lalks basa before 1952: official titles (very
respectful) after 1952: “mister”,

(2ly/ k) 42 béeh “sir” (neutral/polite)
L_——————————__—l___—_.____r_—_——————

Address form Transliteration Meaning Function
Sl A /i A hadrit/hadritak sir, the honorable, polite
your honor, your
Eliabiw/dabow siyadit/siyadrak excellency polite/more polite
Elialaw/3slaw sa“adit/sa‘adak very polite/respectful
pasd L/ pasd) afandim/ya-fan-dim (1) your honor, your very polite/ respectful
excellency (for males
& females)

(2) yes? sir?/ma’am?

v sitt Mrs, Ms, lady, mistress | polite

mla hanim more polite

pls cow sitt—1 hanim very polite/respectful
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sidi/sayyid mister polite

very polite/respectful
(among the working

classes)
PR R ya-walad “hey you” (lir.: boyl) familiar/ disrespectful
alg b yi-wid '
JW/dg yEwibidyaci '
sl yi-d more familiar/
disrespectful

iy bint “hey you” (lit.: girl!) familiar/
disrespectful

o bitt more familiar/
disrespectful

]r*_——___—%

cal b ya ... inta “you...”, “... you” (structures stressing
disrespect)

cal sl inta ... inta

L.b ya..ya

b .- Y2

Some Egyptians disapprove of the high frequency of address forms in communica-
tion and, at times, of the very existence of certain address forms. This disapproval is
occasionally given expression in letters to the editor. Magid Tubya, a well known
Egyptian writer, refers in a satirical way to the change of values in Egyptian society,
and consequently to the change of prestige of various address forms:

For a tip of half an Egyptian pound you can acquire the title of 5 from a waiter

in a popular coffee-shop.

If you are an owner of a car and have paid the “car-boy” half an Egyptian pound

he will bid you farewell with the title “Doctor” or basmubandis.

If you give him one complete Egyptian pound he will award you with the title

beb, but if you award him five Egyptian pounds (which is unlikely), he will give

you a great salute bidding you farewell with the title mi‘alling!!

The mi‘allim has become more important than the engineer, the doctor and the

nuclear scientist! (Tubya 1996: 16-17)

As is the custom in satire, the description here is exaggerated, since in Egyptian
society the title “doctor” still enjoys higher esteem than the title miallim.
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The Functions of Address Forms in Egyptian Literature

This study is based on dramatic literature as well as prose literature. It should be
noted that dialogues in modern Egyptian drama, are written for the most part in the
colloquial. Writers of prose may use the two languages.

The differences in using address forms in drama and in prose are due to the differ-
ence between these two genres: Whereas the narrator in prose may interfere and ex-
press his own views, or tell us the views of the characters, in drama there is no nar-
rator and the characters speak for themselves. This will be evident in some of the fol-
lowing examples.

Let us now consider some examples from Egyptian literature (as mentioned above,
the address forms which are reviewed here do not constitute an exhaustive repertory
of address forms in Egyptian Arabic, but only a selection).

The first two examples are taken from narrative prose, showing the presence of
the author in the text: In the first example, the narrator refers to the way Hasan’s
wife addresses him: LgJ (931 13) ¥) &5 i (o0 Sadi ¥ g “(gouw” oge s cals —
«She used to address him as «my master» and never sat in his presence unless he gave
her permission” (Mahfaz n.d.: 263).

In the next example, we have both the author’s interference and the use of an
address form in a dialogue. The title ‘@mm which literally means “(paternal) uncle”,
is used also as a popular form of address:

s 04 slen)] (o dudd] 3 piuad! desls cdp SJEI g aw¥) (L2
JS L a5 e diongd B plad o)yl pe Laliliy ..alas
16 yleadl P..\..'.l-

Moo b 8 douly —

“In the third week the silly young maid came down from the building carrying

2 letter in her hand. “4dmm Gibir, the doorman, met her asking her in his

commanding voice with which he addressed all of the building’s servants:

— Where are you going, bitr?!” (‘Abdalquddas 1978: 220)

From this excerpt we see also the relativity of social status, when the doorman,
a position not enjoying high prestige in society, feels himself superior to others and
addresses them accordingly.

Narrative texts do not usually open with address forms. In drama, address forms
appear many times already at the outset of a play, supplying the audience with in-
stant information. The next example is taken from the beginning of a play, in which
the scene is that of a simple coffee shop. The play opens with voices coming from
a recorded tape. These voices are calling to “Asfur, the hero of the play, using a
variety of address forms which enable the audience to comprehend quickly “Asfir’s
social standing;

o 940 L ol ok ol <) g 3
Wb cal . ysrme b sl ..(lidas)
B agdd) (b cal) pos b
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The voices Hey, you, yad, gabwagi [the owner of a coffee shop or someone who
works there].
(Applause) yad, “Asfur, you, ya lab.
Hey, man, where’s the coffee? (Bakir 1981: 110).

At the opening of the play as-Sibinsa, whose plot is set in the pre-revolutionary
period, Darwis, the sergeant major at the police station, answers the telephone. At
the other end of the line is the station commander, who is looking for the command-
er of the provincial police. The sergeant major buttons up his jacket immediately and
speaks in a fearful tone while using a variety of polite address forms, very intensely.
Note the double use of the word afzndim here which in its first appearance means
“yes?”:

wlild) salay r-\.dl A313 HlaeSsdl alaw f..l.dl Uis g )2
ol Lald) alow b sl (430 CB o (3 aio g S Lor ) 30)
L) Balaw b . tlislaw plS) dislacd o) Juo g3 Lo aislaw
[] padl by ¥
(Wahba 1966: 8)

Beyond the comic effect credated by the intensive use of polite address forms and
titles in this scene, the playwright succeeds in clarifying already in the opening lines
- of the play the hierarchical relations between the sergeant major and his superiors,
and also in recreating the atmosphere of the period preceding the 1952 revolution,
during which the title Pasha was extremely important.

When two speakers who have unequal status in the social hierarchy, or in their
mutual standing, address each other, each of them is expected to use address forms
which reflect this inequality. The following dialogue is also from a beginning of a
play. The differentiation here is created through the use of the address form bitt, the
feminine counterpart of wad, contrasted with the polite address form sizz. Thus, from
the very first lines of the play the difference in status between the two women is
clear, before we get acquainted with the characters themselves:

bl by Al (slie) [] ISl b Gales b (i) dwels
...g:a..uL_loH' (i.sJ.u.u i E R ‘g.b_q) . alds
Na‘sa (Singing) Two palm trees standing on high [...] (Calling) Silbaya, bitt,
Silbaya.

Silbaya (Entering in a hurry) Yes, mistress. (Naiti & Sa‘id n.d.: 371-372)

In the following example Zaydan, the land owner, addresses one of the village
guards with the familiar/disrespectful form wid, while the guard replies with a sen-
tence composed of three words, each of which is a polite address form:

et b alg (5] ] as ) gali) alda )y
ctad) & phas puidl peewl] e
Zaydan (Calling one of the guards) Wad, ‘Abdassami.
“‘Abdassami® Yes, sir (¢fandim), Your Excellency (hadrif) the béh. (Wahba 1967:
51) -
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A change in tone accompanied by the use of the common polite address forms
changes their function and transforms politeness into contempt and derision. (By the
same token, a change in tone may transform a disrespectful address form into one ex-
pressing affection.) Appropriate stage directions in drama may stress the ironic use
of the address forms, as in the following example, in which Su‘ad addresses Muham-
mad, who is courting her:

Tl & pas al pley (Jees) [ ala

Suad (Acting) And what does Your Honor want? (Idris 1974a: 66)

The address form ganak used here is a very respectful address form used mostly
in formal communicative situations. The next example is a similar one, this time
from prose: The wife, in a quarrel with her husband about preparing supper, asks:
1l 4 Jicidl b &5 s ) Jgds Hods — “Would your honor be kind enough
to tell me, what I am supposed to be doing here?!” (Mursi 1993: 188).

Later on, the husband pays his wife with her own coin:

“Sedg)s al Byole Cl de el Hub) ul”

Well, may I know what your honor wants now?! (Mursi 1993: 191).

In the play ‘A ’ilat ad-digri, Mustafa expresses his anger at his brother Sayyid. The
word which expresses that anger is non other than the address form badritak wich
is used ironically:

MPJYOJ—_A—L&LL‘&,’LJJ—@?H_QJJ‘ watas

19 0uS Jok I (ps oo
Mustafa Whoever deals in property which he does not own should be put in

jail.

Sayyid Who dared do this?!

Mustafa Your Excellency!! (‘Asir, 1976: 205). _

An addressee usually becomes aware of address forms when he perceives a devia-
tion from normal usage. Whole scenes may revolve around the awareness of the char-
acters participating in the conversation of the address forms being used and thus the
use of address forms becomes part of the plot. Addressees may demand to be address-
ed in a certain form, or they may protest against the use of certain address forms, etc.

In many cases an addressee who was not addressed in a form reflecting the high
status he deserves, in his opinion, may demand to be addressed in a form which he
thinks is his due. In the play Kullu ‘ayiz yitgawwiz Salliha, 1dris and Firyal are
employed as doorman and cook, respectively, by the same family. Idris is in love
with Firyil and courts her. Firyal is not willing to have Idris call her by name only,
without an address form: $§pald ..ol auS Jb o (o 00id Il ule e OleS o
— “Also, I don’t want you to call me just plain Firyal, see?” (Hamada 1990: 49). Idris
protests against Firyal’s demand to be addressed with an address form, while she
addresses him by name only:

!!L_S"' 8 asad) al “.'p..La Jbsd e b J el ] e ol
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u@uuu.ugagu;#bl...a}haw,amw Jb o
- Y BN | S

G oly gw,al b .Sl sus R Co) aed) o ol
S b Gl gdd Lo ady o oSall cuml sl b el
s pad e adly LU B Laa g sl

Idris You mean I should say mistress Firyil? Why do you give yourself
such airs?

Firyal Airs or no airs, I warned you before not to call me at all. T am a free
person.

Idris Why can you call me just by my name? “Idris, get a taxi for the

mustress”, “Idris, call the laundryman”. Why don’t you call me “Mr.
Idris”> Am I too lowly for that? (Hamada 1990: 49-50).

In the following scene the addressee, Bilya, protests against the use of the address
form ya wad by Sima. The protest is strengthened by the stage direction “shouts”.
Bilya, an apprentice in a coffee shop, demands to be addressed as mi‘allim, which in
his social milieu is considered an address form which expresses esteem. Sima does not
recognize his right to this address form and refuses to address him thus:

s b dlg b Ao guv
63 313 L 3 0 o Cone il Lo ot gy . (5 Lam L] i) A
) ol guls 3o b uas all gy (G ea ¥ ) e g
J._u_dpl.i.obh...qiml,d.gc‘;Jluhbi_g.alag.wlg@lg,a_- aly
Lo 5948 900
deladdl Conw Aol Yo plae ¥ col LY B0 Dgo¥) Sl do g
Lo owia)
Stma Bilya, yz wad.
Bilya (Turns to her and shouts) What’s the matter with you? Didn’t I tell
you a hundred times not to call me wid?
Stma (Putting down the gas cylinder) Oh, great, you’ve really scared me,
Vi wad.
Bilya What’s the matter, Siima? I'm not good enough for you? Is that it?
Even though I'm a big boss (mi‘allim), running a whole coffee shop?
Stima Hold the cylinder. No, there’s no need. You’re not a miallim or

anything else. Leave the title of mi‘allim to those that deserve it.
(Rahmi 1988: 14)

In the following example, the one protesting against the omission of a polite ad-
dress form is the addressee’s father. Nine-year-old Sa’d, son of land owner as-Sunba-
ti, is playing with ten-year-old ‘Awad, the son of a farmer. After ‘Awad calls Sad
by his first name, as is the wont of children, as-Sunbati rebukes ‘Awad: Col> wsaw
o b S b pdel Wb waw ,uw b A Jod— “How dare you call him just
- plain «Sa‘d>, yz walab? Call him mister Sa“d, ya walah, go away, you dog!” (Idris
1974a: 59).
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The next two examples are from prose: In the first one, the dialogue takes place
between neighbors in the street:

TIPS
alg il gas Lo —

— What’s happened, you walad?

— Don’t say wad. (Husayn 1988: 105)

In the second one, Mrs. Tawhida reacts angrily when she is addressed by her first
name, without the polite address form hanim: ¢ yai g Js «G4-a5 O plyd) alS
«d gals ) (s s e g Bdus o> LAl aJ gl 8 — “The lady almost
choked, and screamed in the woman’s face, saying: «How dare you call me Tawhida,
damn you and those who brought you into the world»” (Mursi, 1993: 269).

The curse ‘ama fi ‘énak — “May your eye go blind”, is said usually in colloquial
Egyptian by an addressee after being addressed as ‘amm, much to his chagrin, as is
the case here:

et b elly Bl el Ll i)
(iedas g2 dasliat) b 50 sl LD Sl B e Sil>B
The youth I swear by the prophet that I don’t know her, “uncle”. ;
Farahat What “uncle” are you talking about? [Lit.: May your eye go blind]
Haven’t I said a million times that 'm the duty officer? (Idris 1974
38-39)

Occasionally an addressee may resist being addressed with a polite address form,
because of modesty or a wish to change the status of the relationship existing be-
tween him and the addresser. The addressee here expresses his dissatisfaction for be-
ing addressed as “mister” (ustad) in letters from a girl with which he has been hoping
to develop romantic relationship: yuloliwe (2 «g3biwl AelS puadias cols
LeielSs g Lgs @od) oS L) — “She was in the habit of using the word wustad
occasionally when corresponding with me. I felt uneasy with her and with the word
she used” (Salas 1994: 430).

Kassib, in the next example, opposes being addressed as béb:

b olwS L Juaas! 3 ekl

A (i) e 0 g dn S Lo (5 pec bl ..ow wlws ¥ lws
Nisrin Please, Kassab beb.
Kassab No, just Kassab. I was never a béh, and I'm not interested in

becoming one. (Salama 1990: 72).

Kassab, beside being modest, has romantic aspirations with respect to Nisrin, and
tries to bring about a change in their relationship through changing the way she
addresses him, or to have that change in relationship confirmed by the change in
address form. ‘

In a story by ‘“Abdalquddis, the hero who is frustrated because he knows that he
cannot attain a girl from a higher social stratum than his, refers directly to the role

address forms play in society: gm Juams 3! lasd) plass ol 39l .o
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“gw > g «guw» — “But the revolution has not broken down the barriers between
«Mister» and «Non-Mister»” (‘Abdalquddiis n.d.: 36).

In two similar scenes in the play Sagqa fi I-Giza, the addressee protests the use of
polite address forms, in the hope of changing the status of the relationship existing
between him and the addressers. Hamada, tries to seduce the beautiful ‘Aliyya and
later on Samiha, and tries to change the nature of the relationship by changing the
address forms. He appears at first in the disguise of Galal, and later on in the disguise
of Abbis:

(et Jglow) [.]  dakes

codty o (pes (b JYs ) ale
g ) g I (3,0 o ‘._.,.9) asle
Mo (48 g0l B) ke

Hamada  [...] (Tries to kiss her)

“Aliyya (Coyly, avoiding his kiss) Galal béh!

Hamada (Warmly) Just plain Galal, I beg you.

‘Aliyya (Femininly) Galal. (Gurab 1967: 109)

Later on, in a similar scene, Hamada makes the same demand of Samiha (Gurab
1967: 117).

Conclusion

The use of address forms is common in both prose and drama, but in drama it is
more extensive than in prose, not only because dialogues are usually more dominant
in drama than in prose and consequently reflect everyday acts of communication, but
because this is an excellent method for conveying/revealing to the audience easily,
quickly and fully vital information about the characters, more often than not even
before the unfolding of the plot. For this purpose, a large variety of address forms
is used (much of which could not be shown here; a more complete study is in
preparation).

The Egyptian reader/spectator, who is familiar with these address forms, can
identify their function on the spot and come very quickly to understand the
relational hierarchies among the characters, before they become clear through the
development of the plot.

REFERENCES

‘Abdalquddus, Thsan. 1978. Say’ fi sadri. Cairo. '

————. n.d. “Ulba min as-safih as-sadi’.” “Ulba min safth. Cairo.

‘Atir, Nu‘man. 1976. “A’ilat ad-Dugri.” Masrah Nu‘man ‘Asir 11. 97-234. Egypt.

Bakir, Amin. 1981. “Yawmiyyat ‘Asfir.” Arba* masrabiyyat munudrama. 107-132.
Egypt.



108 GABRIEL M. ROSENBAUM

Brown, Roger & Marguerite Ford. 1964. “Address in American English.” Language
in Culture and Sociery. Ed. by Dell Hymes. 234-244. New York, Evanston,
London. : b

Brown, Roger & Albert Gilman. 1964. “The Pronouns of Power and Solidarity.”
Style in Language. Ed. by Thomas A. Sebeok. 2nd edition. 253-276. Cambridge,
Mass.

Ervin-Tripp, S. M. 1972. “Sociolinguistic Rules of Address.” Sociolinguistics. Ed. by
Pride, ]. B. & Janet Holmes. 225-240. The Hague.

Friedrich, Paul. 1966. “Structural Implications of Russian Pronominal Usage.”
Sociolinguistics. Ed. by William Bright. 214-253. The Hague.

Gurab, Amin Yasuf. 1967. Saqqa fi I-Giza. Cairo.

Hamada, Ibrahim. 1990. Kullu ‘ayiz yitgawwiz Salliha. Egypt.

Husayn, Fathi. 1988. “Daga’iq min ad—dabk.” Asl as-sabab: Qisas wa-hikayat. 101-107.
Cairo.

Idris, Yasuf. 1974. “Gumburiyyat Farbat.” Nabwa masrab ‘arabi. 17-52. Cairo, Beirut.

. 1974a. “Malik al-qutn.” Nabwa masrah ‘avabi. 53-95. Cairo, Beirut.

Mahfiz, Nagib. n.d. “Hayat Mabrag.” Hums al-guniin. 261-269. Cairo. ,

Mursi, Silih. 1993. “Wa-I-lah mana qa‘ida lak fi al-bayt.” Hubb li-l-bay" wa-qisas
ubra. 187-193. Cairo.

Naéati, Fatah & Fu'ad Said. n.d. “az-Zawga al-asiqa.” at-Tartir al-a‘zam; ‘Asifa
fawq an-Nil; az-Zawga al-‘asiga. 367-562. Cairo.

Parkinson, Dilworth B. 1985. Constructing the Social Context of Communication:
Terms of Address in Egyptian Arabic. Berlin, New York, Amsterdam.

Rahmi, Nasr ad-Din. 1988. az-Zahma. Egypt.

Salama, Fathi. 1990. ‘Ala waraq al-bib. Egypt.

Salad, “AlL. 1994. “al-Gisr.” al-A‘mal al-kamila 1. 418-436. Egypt.

Tibya, Magid. 1997. “Butin wa-l-qab.” at-Tarih al-‘ariq li-l-hamir wa-ibtisamat
ubra. 15-20. Cairo.

Wahba, Sa’d ad-Din. 1966. as-Sibinsa. Egypt

—. 1967. al-Masamir. Cairo.




